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A day or two later Karpath happened to be seeing Mahler at the
Opera. Mahler leaned back in his chair at his writing-table and
his manner was very much "de haut en bas." Their talk pro-
ceeded very haltingly and at last Karpath prepared to take his
leave. Mahler left his chair and went close up to him.
"Before you go I really must thank you for having made me in
Vienna."
Karpath was utterly taken aback.
"Did Fraulein Schindler tell you that?**
Mahler replied that he did not know me. But a few days later
our engagement was in the newspapers. Mahler had no sense of
humour in such matters and after this experience and some others
of the kind I learned to hold my tongue. He was very touchy.
Ludwig Karpath was not far off the truth. He had great
influence as a journalist and critic, and had in fact exerted it to
the utmost to get Mahler's works performed in Vienna. Perhaps
Mahler was all the more angry just because there was some truth
in it. After this occurrence Karpath was for years an unpleasant
enemy of Mahler's.
Early on in our secret engagement Mahler once conducted the
"Magic Flute" for me alone. He sent me his official pass. His
sister did not know what to think when the pass, which was always
at her disposal, was not to be had that day. But Mahler said
nothing and she dared not ask. At the end of each act he stood
for a long while at the conductors desk, chatting casually to Rose,
the first violin, so that we could see one another better. I gave
him my impressions in a letter, as he had asked me to do.
Productions of Mozart's operas, not only in Vienna, were very
drab and down-at-heel before Mahler's day. Mahler went so
far as to alter the libretto of Figaro to suit Beaumarchais' comedy.
He used motifs of Mozart's for the recitatives he had to write in.
He did all this to make the work more living. It was he who gave
the signal to the. whole world for the Mozart renaissance.
The younger generation grew up to take Mozart as a matter of
course. To me he was unfamiliar, and also I was too young ixi
those days to appreciate his genius. Mahler had first to teach
singers to sing in the Mozart style, hitherto beyond their power.
Later Roller came to his help as stage-manager.
Shortly after this Mahler went to Berlin and Dresden. He
wrote a lot to me and put us both on the rack. Then he sent for
Justine to join him at Dresden and put her on the rack as well by
firing off questions such as: "Should a middle-aged man marry a